Theocritus' twenty-second idyll is cast in the form of a hymn to the Dioscuri, who are addressed in the proem as saviours of men, horses, and ships. This opening section of the idyll is modelled loosely on the short thirty-third Homeric hymn, and like that hymn contains an expanded account of the twins' rescue of ships about to be lost in a storm. As is hardly surprising, Theocritus in reworking the Homeric hymn draws on other literary antecedents as well, and like other Alexandrian poets makes prominent use of diction borrowed and adapted from the Homeric epics.1 At the same time, the proem also shares several points of contact, largely overlooked or disputed by previous scholarship, with the poetry of Theocritus' own contemporaries. In the present paper, I shall suggest that in the storm scene of the proem references to Aratus' Phaenomena and Apollonius Rhodius' Argonautica occur in a carefully arranged pattern with potentially significant implications for our understanding of the proem and the idyll as a whole.
Phaen. 892-902'
The view that Id. 22.19-22 shows Aratean influence was advanced by Maass, and later disputed by Wilamowitz, who argued that the passage could have been otherwise inspired.8 Subsequent scholarship has largely shared Wilamowitz' skepticism; Gow, for instance, comments that 'there is no real resemblance' between the passages.9
Recently, however, Mary Pendergraft has reopened discussion of the relationship between Id. 22.19-22 and the Phaenomena, arguing not only that Aratus' description of the Manger is in fact the most likely source for the Theocritean passage, but also that Theocritus indicates his model for lines 19-22 by using in them markedly Aratean diction.1' The passage, she suggests, contains words and phrases common in Aratus but infrequent elsewhere in the Theocritean corpus; she cites Aratus' fondness for GvE•os, for the expression &AAvLtus &AA-and the similar &lAAoOEv &AA-, for the adjective EV'tog and related words, and for the verbs ats'vow and a~tat'vwo and their derivatives. Two crucial difficulties attend this lexical approach, however. In the first place, it simply considers word distribution without taking subject matter into account, and in the second, it does not sufficiently acknowledge the archaic sources of the diction considered markedly Aratean. (218-20) , and so too does he himself, though in his own refined way (221-3);37 songs, the idyll concludes, are the fairest of honours for gods (223) . 38 The friendship between poets and honorands in the programmatic envoi corresponds to and recapitulates the relationship, in the proem, between the Dioscuri, who are addressed-emphatically--as poets, and the mortals (and horses and ships) to whom they are benefactors (flo-OdoL, 0tAot). 39 In light of this correspondence, the storm scene, with its distinct pattern of reference to contemporary poetry, might plausibly be read as a reflection and comment on Theocritus' own literary project in the idyll.40 In the course of the episode, the Dioscuri, soon to be addressed as poets, come to the aid of ships linked by allusion to Apollonius' Argo, and ultimately bring about the return of the Aratean stars whose violation leads the vessels to near disaster in the first place. The twins' intercession, I suggest, thus prefigures and calls attention to the poet's own manipulation of Apollonius in the succeeding Amycus narrative.41 On such a reading, the Aratean references that frame the central narrative acquire special interest. The Phaenomena, so admired by subsequent generations of poets, was already held in great esteem by Alexandrian poets as an embodiment of the refinement and sophistication they sought to achieve.42 Thus by closely associating with the Aratean poem the stars that are 'forced' in the storm scene, Theocritus may be having a playful smile at Apollonius' expense.
68). In the present case, the appearance of either expression alone in both the
Recent scholarship has recognized that Theocritus' reworking of the Hylas and Amycus episodes need not imply outright hostility towards Apollonian poetry ;43 nor is it necessary to see denigration of the Argonautica in the pattern of reference exhibited by the storm scene. Rather, Theocritus, in an elaborate and charac- ' apLaTrov 7roLTr)7rv) . 43 Cf., e.g., Hutchinson (above, n. 17), p. 193.
